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Presenter
Presentation Notes
Invitation, 2019 anniversary year: 250 years since 1769 arrival of the Endeavour, working on the exhibition, Takiri, frame my talk within the Tuia 250th commemoration; dual heritage, shared future.It is also the 100th anniversary of the birth of two big local heroes: Ed Hillary burra sahib and Colin McCahon who is the burra sahib of the art world. Finally it is the anniversary of the Bauhaus founded in Weimar.I had the opportunity to publish on the influence of the Bauhaus in NZ, and participate in one of the anniversary symposia, this year in Germany. We were all told to prepare a twenty minute speech and use lots of illustrations. It was April, a gorgeous Spring morning, and the lecture hall was stuffy and full. The first speaker got up and in a thick German accent said I will speak for one hour. There will be no slides. There was a collective quiet groan, so just to reassure you, Annabelle has asked me to speak for 30-40 minutes and I have 48 slides – you can count them if you like before you can get back to the salmon canapes.



1769

Presenter
Presentation Notes
Recently gave a talk on the Takiri exhibition that I co-curated at the NZ Maritime Museum and I introduced it by saying that there had been a lot of controversy recently about the whole concept of commemorating Cook’s arrival. Tina Ngata took a campaign to the UN even, suggesting that it was a celebration of the beginning of the colonization of Maori and what she wanted to do was “dismantle the doctrine of discovery”. One of the women in the audience piped up and said, how ridiculous! Everyone knows it wasn’t Cook who discovered NZ, it was Abel Tasman! Forgetting of course that the tangata whenua for quite a few centuries beforehand.



1. Hoe
On 12 October 1769, seven Maori canoes paddled out from the east coast of New Zealand 
south of Poverty Bay to investigate a large ship. The vessel was the HMS Endeavour, captained 
by Captain James Cook.

They were at first reluctant to approach the ship but then, according to the diary of ship’s 
surgeon William Monkhouse, “very soon enter’d into a traffick with our people for [Tahitian] 
cloth… giving in exchange their paddles (having little else to dispose of) and hardly left 
themselves sufficient number to paddle a shore.”

Presenter
Presentation Notes
The blade of this paddle is stained with kōkōwai (red ochre) and painted with strong white linear pītau (fern frond) patterns made from clay pigments. The overall patterning is called kōwhaiwhai, which is the most formalised, highly structured, and non-representational of all traditional Māori painting.Kōwhaiwhai�Kōwhaiwhai painting has a rich vocabulary of specific names for individual designs, and at least thirty different design names have been recorded. These relate to a perceived similarity between actual plants and animals, such as leaf or body outline, curving red flowers, a bird's beak, or the shape of a particular fish species. In traditional society, kōwhaiwhai designs were applied to many different visual media. Over time they evolved from naturalistic patterns to more geometric designs, but their cultural associations have always remained firmly rooted in the natural environment.Rarity�Paddles with patterns painted on the blades are very rare in museum collections, and only twenty-one examples have been located worldwide. These range in date from pre-European to late nineteenth century. Most were collected during the early years of European contact, beginning with the voyages of Captain James Cook. Hoe such as this example are thought to have been made primarily for ceremonial use and gift exchange. This particular paddle is believed to have been collected on Cook's first voyage (1768-1771), and has been tentatively identified as the paddle leaning against the taiaha (hand weapon) on the left in the famous portrait Sir Joseph Banks (1771) by the American artist Benjamin West (1738-1820). 



2. Sir Joseph Banks (1743–1820), 1st Bt, GCB, PRS
by Benjamin West (1738–1820) Usher Gallery, UK

Presenter
Presentation Notes
Banks was president of the Royal Society for 41 years, and set up the Royal Botanic Gardens with 3000 plant specimens. Recommended the immediate colonization of Australia. Banksia is named after him.



3. Three of these paddles were painted on board the Endeavour by 
draftsman Sydney Parkinson (1745-1771). His watercolour sketch is 
now in the British Library in London.

Painted hoe (paddles) collected on 12 October 1769, during Cook's first 
Pacific voyage, sketched on board the Endeavour by Sydney Parkinson.
© British Library Board Add. 23920, f.71 Add. 23920, f.71

Presenter
Presentation Notes
Parkinson died of dysentery off the coast of Cape Town.



4. Banks’ Florilegium



5. Joseph Banks was created Knight 
of Bath by George III. Caricature by 
James Gillray, The Great South Sea 
Caterpillar transform'd into a Bath 
Butterfly



6. Tupaia
and Taiato
from 
Rai’atea and 
Tahiti 
respectively.

Presenter
Presentation Notes
Tupaia was a man of many talents: high priest, artist, diplomat, politician, orator and celestial navigator. After fleeing conflict on his home island of Ra’iātea for Tahiti, he befriended botanist Joseph Banks, and joined the onward voyage of James Cook’s Endeavour. Arriving in New Zealand in 1769, Tupaia discovered he could converse with Māori. He brought with him Taiato, his young acolyte, about 12 years old.Tupaia accurately predicted where and when each island would appear on the horizon. He was able to recite the names and descriptions of some 57 islands, along with the time it took to reach each of them, which Robert Molineux, Cook’s sailing master, duly noted.Tupaia developed scurvy in Batavia in the Dutch East Indies, Taiato succumbed to fever on 9 November 1770. His death profoundly affected Tupaia since he had invested all his learning in the young boy. Tupaia died not much later.



7. Tupaia’s only known drawing 
of New Zealand may have been 
made during or soon after the 
visit to Tolaga Bay. On 
November 1, 1769, as 
the Endeavour stood offshore, 
Banks wrote that “at sun rise 
we counted 45 Canoes who 
were coming towards us from 
different parts of the shore; 7 
soon came up with us and after 
some conversation with Tupia
began to sell Muscles and 
lobsters of which they had great 
plenty”.



8. Kahu tōī (toi rain cape) Ti tōī
(mountain cabbage tree)

Presenter
Presentation Notes
the kahu kurī (dog-skin cloak)the kaitaka, a cloak with silk-like texture and a border of tānikothe korowai hukahuka, a cloak adorned only with hukahuka (tassels or fringing)the korowai kārure, a cloak adorned with a three-ply tag known as kārurethe kahu huruhuru, a cloak with bird feathers added, again often arranged by colour to form striking patternsthe kaitaki huaki, a fine woven cloak with double tāniko bands.



9. Sarah Munro, Trade 
Items, 2016-2019, 
embroidery on linen.

Europeans acclimatized 
many species that 
annihilated the indigenous 
flora and fauna.



10. Elizabeth Cook, (1741-1835). 
Mourning sampler. Embroidered Map 
of the Western Hemisphere Showing 
the Tracks of the Voyages of Captain 
James Cook, 1779. Linen, silk 
745mm x 550mm, United Kingdom. 
Australian National Maritime 
Museum. 00004991.

Alice Swain 
Double 
Hemisphere 
Sampler, 1804, 
detail. Linen, 
silk, 535mm x 
890mm. United 
Kingdom, 
Whitby Literary 
and 
Philosophical 
Society 
Museum, 
Yorkshire, 
CBE84.



1819



11. In a letter to his London 
employers on 1 December 
1820, New Zealand-based 
missionary John King 
enclosed a ‘sampler’ which 
he said had been marked by 
‘Oreo’, who had been living 
with his family.

Both the sampler’s current 
location and the identity of 
‘Oreo’ remain unknown, but 
it is believed to be the 
earliest sampler made in 
New Zealand and reveals an 
important new voice – that 
of a Māori woman taught by 
a Pākehā woman.

Presenter
Presentation Notes
John and Hannah King – civilized arts would precede conversions. Shoemaker died 1812.



12. 'Oreo's sampler' Heather Collett from 
X-MARKS: CONVERSATIONS IN CLOTH
first shown at Te Kōngahu Museum of 
Waitangi, the exhibition explored the 
relationships established between the 
early missionary and settler wives and 
Maori women living in the Bay of Islands 
in the early 1800s., through the medium 
of textiles.



13. Sampler worked by Jane Holloway King (the 
late Mrs Richard King) Jane Holloway King was 
the third European-Pakeha girl born in New 
Zealand, and the first to live her entire life here. 
(Dinah Carruthers Hall was the first female 
Pakeha child to be born in Aotearoa.)

Sampler
stitched by Jane Holloway King (born Rangihoua, 
1818, died Parnell, 1894), made prior to 1855
signed “Jane Holloway King her work born Feb the 
10 1818”
linen/cotton on wooden frame with cross stitch, 
satin stitch, eyelets
height 435 x width 330 mm



14. “I directed that the settlers, their 
families, and everything belonging to 
them should be landed as soon as 
the building was ready for their 
reception ... on the following 
morning, Friday the 13th, Mr and 
Mrs King ... were landed and the 
vessel loaded and watered ready for 
sea.”
- Rev Samuel Marsden, 
"Observations on the Introduction of 
the Gospel into the South Sea 
Islands: Being my first visit to New 
Zealand in December 1814," quoted 
in Elder, J R, The Letters and 
Journals of Samuel 
Marsden (Dunedin: Coulls, 
Somerville and Wilkie, 1932), p101-
2



1869

George O’Brien, William Mason’s Colonial Museum 
1865, watercolour on paper, Te Papa Tongarewa

Presenter
Presentation Notes
Less than a year after opening the museum was considered “an easy crib to crack” becoming the target for professional thieves in 1866 who simply cut a panel out of the door and drew the bolt. The Otago Witness unkindly observed that the heist which netted a lock of Napoleon’s hair among other curiosities valued at £200 was “the first symptom of interest which the colony’s inhabitants have manifested in the institution.” “Day after day it has remained open without attracting visitors other than those seeking shelter from the passing shower.” Tuesdays-Fridays 1-4pm.



15. Daniel Mundy, Canoe prow, tag cloak and Maori wood carving exhibited at 
the Colonial Museum, Wellington c.1868, Alexander Turnbull Library.



16. From left, Walter Mantell, William Skey (chemist, under the skeleton) Arthur 
Bothamley (clerk, wearing pith helmet), Richard Gore (clerk and metereologist in top hat), 
Thomas Kirk (zoologist), Alexander McKay (assistant geologist), Samuel Herbert Cox, 
(geologist) John Buchanan (illustrator).  In the foreground, seated, James Hector and Joseph 
Burton (taxidermist) assembled around the skeleton of a pygmy right whale Capera
marginata, in the grounds of the Colonial Museum



17. John McGregor 
(photographer) John 
Buchanan, carte-de-visite, 
1865 with an illustration to be 
lithographed for the 
Transactions.



18. John Buchanan, Milford Sound from Freshwater Basin, 1863, watercolour, 
Hocken Pictorial Collections, Otago University, Dunedin



19. Bishop Monrad of Denmark, at Karere in the Manawatu 1866-1869, donated his 
collection of 600 European prints in 1869. 

Rembrandtt Mantegnaa



20. Anton Seuffert, Writing 
Secretaire sent to Joseph Dalton 
Hooker at Kew when his 
Handbook of New Zealand Flora 
was published in 1867, burr 
totara, kauri, kohekohe, puriri, 
rimu, tawa, with silvered glass 
mirror



21. James Bragge, 
Wellington to the 
Wairarapa, 1874-76

Presenter
Presentation Notes
200 photographs per day



22. James 
Bragge, Five Mile 
Avenue, Forty 
Mile Bush, 
Eketahuna 1875, 
Te Papa collection 



23. Georgina Hetley, The native flowers of New Zealand 
1887-8

Presenter
Presentation Notes
Georgina Hetley came from New Plymouth, married in 1856 and her husband died in 1857 and by then she had a 7 week old son. By 1860 she had sold the farm, and by 1863 left for Auckland, government support included free rail travel and a commitment to purchase her book for public schools and libraries. She found a publisher in London.



24. Sarah Featon(1848-
1927), The Art Album of New 
Zealand Flora 1889 with 
lithography by Bock and 
Cousins in Wellington. Sold all 
the original art work to the 
Dominion Museum after she 
became impoverished.



1909



25. F.J. Williamson, Queen Victoria, 1901 

Presenter
Presentation Notes
By 1913, the British Empire held sway over 412 million people, 23% of the world population at the time. A century after the matronly monarch’s death, bronze Victorias stare down from their plinths on Cambridge Terrace (Wellington) and in Victoria Square (Christchurch), and a marble one lurks in Queen’s Gardens (Dunedin). Albert Park’s old queen, sculpted by F.J. Williamson, was our first Victoria. For decades it provided a focal point for a now forgotten ritual, Empire Day, which had its roots in Canada. From 1903, 24 May, Victoria’s birthday, was celebrated across the Empire as Empire Day, with events organised here for more than 50 years by the Royal Empire Society, the Victoria League and the Committee of the Patriotic Societies of Auckland.



26. Michael Parekowhai, Kapa Haka, 2008, fibreglass and 
bronze versions 



27. Frances Hodgkins
(1869-1947)



1959

Colin McCahon, Elias Triptych, 1959, Auckland Art Gallery



28. Colin McCahon, The Northland Panels, 1958, alkyld
on unstretched canvas, National Art Gallery purchased 
1978.



29. Adult Education Centre, University of Auckland, 1954 
Auckland War Memorial Museum PH-NEG-H1410 at 
Adult Education Centre 1954 Auckland War Memorial 
Museum PH-NEG-H1410



30. Tukutuku panels on display in Gus Fisher Gallery 
2013



31. Gordon Walters, Untitled, 1959, gouache on paper 
and Theo Schoon, Dennis Knight-Turner and Gordon 
Walters in Wellington in 1942.



32.Theo Schoon, Basic Arawa Pattern and bird motif, 1957, 
oil on hardboard, BNZ collection and signature in Weka 
Pass.



33. Patrick Hutchings writing on 
“The Hard Edged Abstractions of 
Gordon Walters” in Ascent in 
1969



34. Theo Schoon admiring one of his homegrown and decorated gourds. 

Presenter
Presentation Notes
1992 Headlands controversy.



35. Controversy over City Gallery exhibition



2019



36. Tākiri exhibition and 7558 collective

Presenter
Presentation Notes
It was with some trepidation that I took on the curation of this exhibition.



37. Jasmine Togo-Brisby, South Sea Islander with Resolution medal



38. Kohai Grace





39. Nikau Hindin and Chris Charteris



40. Rongomaia Te Whaiti with velvet embossed with karaka and koura covering outsized 
whau in Tākiri: an unfurling at New Zealand Maritime Museum (co-curated with Bridget 
R i)
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